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However, the positives easily overweigh the negatives. Scodel's general approach is 
to be commended, and especially praiseworthy is her readiness to present her views on many 
debatable issues. Scodel writes in a sharp and thoughtful style, and a reader with little previous 
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that is, that mourning functions not only as an outlet of emotions but also as a way to put one's 
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way or another. However, tragic emotions as aesthetic emotions still remain quite obscure and 
tragic pleasure even more so.

DLM has successfully used the current blossoming of research on the Poetics��G���
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The emphasis is on the philosophy of the mind and aesthetics instead of the ethico-political 
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���*��"�	����*�����	�� series has offered easily digestible, well-written and reliable es-
says on many research topics in classics since the 1980s. This volume presents a many-sided 
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